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The Pavillon of Reflections

This summer 2016, Zurich will host the eleventh edition of Manifesta, one of the
world’s most important biennials for contemporary art. The event’s central pre-
sentation platform will be set up on Lake Zurich, near Bellevue - the Pavillon of
Reflections, a floating island with an open-air cinema and integrated swimming
pool, which will constitute a new temporary landmark in the city. The aim of this
architectural statement is to create a new, central location for the 100-day dura-
tion of the art biennial: the pavilion will offer space for dialogue and reflection
on the artworks created for the biennial and will also act as a meeting place for
participants and visitors. It is being made in co-operation with 30 architecture
students from ETH Zurich, led by Studio Tom Emerson: being designed and
realised in a collective process by the students themselves.

The Pavillon of Reflections as a Collaborative Effort

This blueprint is a response to Manifesta curator Christian Jankowski‘s call for the
students to design a pavilion on the lake outfitted with an LED screen, spectator
seats, a pool and a bar. The nature of the pavilion is determined in large measure by
the collective way the students work and the co-ordination this requires. The biggest
challenge is to turn the design into a real working structure. Following a competition
among the students, the most promising ideas were selected and developed. Diffe-
rent groups worked on different scales — from the integration of the pavilion into the
city of Zurich and the lake basin, to 1:1 prototypes — in order to combine the various
design, technical and organisational dimensions of the project into a multifaceted and
achievable architectural plan.

“Our team represents all the relevant areas of architectural production. From the de-
velopment of the concept, through detailed planning and construction of 1:1 models,
to logistical organisation and documentation with our own little newspaper, in which
the project is addressed from a variety of perspectives,” says Boris Gusic of the ETH
Studio Tom Emerson. In addition to the design process, the production techniques will
also have a profound effect on the ultimate character of the pavilion. The Pavillon of
Reflections will be built solely out of wood; working with this material is an essential
aspect of the design and construction process.

For many of the students, the Pavillon of Reflections is their first opportunity to realise
their own project, with all the possibilities and challenges that come along with it. Fol-
lowing the planning phase, the pavilion will be prefabricated — also by the students —
in a hangar near Zurich in January 2016 and assembled on the lake in the springtime.
The ETH Studio Tom Emerson has already designed and realised a number of



collaborative projects with students, including several temporary pavilions and the Bel-
vedere in the Zurich district of Zollikon. The Manifesta project continues this tradition
but goes far beyond the scale of previous projects in terms of size and complexity.

Moments of Contemplation and Reflection

“We conceived the Pavillon of Reflections as a floating, multifunction platform with a
giant LED screen, a stand for spectators, a swimming pool and a bar as the central
forum for the mediatisation and reflection of all the new artistic productions at Mani-
festa 117, says Christian Jankowski about the project. “In the daytime, the Pavillon of
Reflections will function as an urban island, a meeting place and open-air swimming
area, while at night it will be a venue to reflect on the artworks presented.

Films will be screened documenting the creative processes behind the new artworks
as well as the exhibitions in the various ‘satellites’ - in other words - those Manifesta
exhibition venues that are not existing art museums, such as a police station, a bakery
or a sewage treatment facility.” To make this possible, film teams from the Zircher
Hochschule der Kiinste (ZHdK), together with the artists and their hosts, will document
key moments in the production phase. These contributions will be moderated by high-
school students from Zurich, who will accompany Manifesta 11 as ‘art detectives’.

Jankowski wanted to create a neutral venue for reception that has not already been
influenced by a Zurich institution. “The location on the lake, and thus in nature, also
creates a certain distance from the workplaces in the city which are the focus of the
exhibition. The possibilities for recreation and leisure offered by the Pavillon of Reflec-
tions represent a clear contrast with the artworks in Manifesta, that are being develo-
ped within the workplaces of Zurich. The fact that art reception is based thoroughly in
the senses will be further amplified by the fact that the site of reflection is floating on
water without firm ground, exposed to the sun and rain,” Jankowski adds.

“The Pavillon of Reflections is a Manifesta 2.0 experiment of which we are very proud.
It ticks all the boxes. It acts as a platform for discussion and dialogue. It is a partici-
patory and durational project. It is a spectacle and attractive for large audiences. The
entire project reflects the intense and ideal collaboration between a high profile acade-
mic institution and a nomadic biennial. It will also reflect how the city can function as a
stage for artistic exploration and invention”, states Hedwig Fijen, Founder of Manifesta
and Director of Manifesta 11, in charge of the realisation of the next edition of the
roving European biennial in Zurich.

The Functions of the Pavillon of Reflections

The film screenings and the public programme will be supplemented during the day by
the open-air swimming area. The spectators’ stand - on which visitors to the open-air
cinema will take their seats in the evenings - also offers the opportunity for people to
spend some time there in the daytime. This use constitutes the spatial structure of the
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design. Its multifunctionality continues in the evenings when the sun deck at the poolside
serves as an extension of the space for spectators. In turn, the pool at the centre of the
pavilion functions as an extension of the screen: the LED screen will bathe the platform
in light, and the strikingly large screen will communicate with the city and locate the
pavilion on the lake, while the bar provides the swimmers and Manifesta 11 visitors with
drinks and snacks.

Zurich and its Public Swimming Areas: the Badis

Great importance is given to bathing culture Zurich. The construction of public swimming
areas can be traced back to the ancient Romans. For a long time, many apartments in
Zurich did not have their own bathrooms. Up to 1900, 20 public baths could be found in
the city. During the subsequent boom in bathing, a visit to a public baths became a staple
of daily life in Zurich. Today, Zurich has a high density of public swimming areas barely
matched by any other city — based on population — with some 30 lake or river swimming
areas and almost 20 other public swimming pools. Thus, the venues, known as Badis are
always social places, distinctive architectural monuments within the cityscape, in which

a highly differentiated, function-orientated and urban community that spans generations,
collectively enjoys a moment of recreation. A platform for Zurich society to disrobe, remo-
ving status symbols in an egalitarian encounter. Following from this tradition, the Pavil-
lon of Reflections will offer a place for both encounters and education, a place for both
passing the time with physical activity and with intellectual pursuits.

Manifesta 11
11 June to 18 September 2016
www.manifesta11.org / www.manifesta.org

Rhiannon Pickles PR, International Press Officer
Eveliina Petajaaho

Eveliina@picklespr.com

+ 31644 52 40 85

o Stadt Zirich .. pamenzuen ENGAGEMENT ERMNST GOHMER
ManiFesta® §ik o W e SNAneEER STIFTUNG
u GECHRG LD IRTHA e
pr:h e I.UE t ] a SCHWYZE Rwmars é-‘ r§ I.Hlalll:rn-ﬂ;;;l;ﬂhung

STIFTUMNG i

Pkt o o0 Loy HOSC

3/4



About Manifesta

Manifesta was conceived in the early 1990s as a nomadic, European biennial of con-
temporary art, responding to the new social, cultural and political reality that emerged
in the aftermath of the Cold War. Following a desire to explore the psychological and
geographical territory of Europe and to provide a dynamic platform for cultural ex-
change throughout the region, it takes place every two years in a different European
city. Along with the Venice Biennale and documenta in Kassel, Manifesta is one of the
foremost art events in Europe.

Since 1996, Manifesta has taken place in Rotterdam, Luxembourg, Ljubljana, Frank-
furt, Donostia/San Sebastian, Trentino—South Tyrol, Murcia, Genk and most recently
St. Petersburg. Over the course of ten biennials and twenty years, more than 2.5
million people have visited Manifesta’s events and participated in its programs. It
has successfully presented artists, curators and young professionals from as many
as forty different countries, and in each edition continues to innovate and reimagine
contemporary art practice.

The eleventh edition will be hosted by the city of Zurich and will run from 11 June until
18 September 2016. It will be curated by Christian Jankowski. Under the title “What
People Do for Money: Some Joint Ventures®, artists will be brought together with
representatives from various Zurich-based professions.

ETH Studio Emerson www.emerson.arch.ethz.ch

Studio Tom Emerson represents a chair of research and teaching at the Architecture
Department of the ETH Zurich. In collective projects, the students explore the ar-
chitectural potential of re-use and bricolage. They design and build constructions on
a 1:1 scale, based on stock-taking in post-industrial European cities. This inventory
of existing material and means is at the core of bricolage. If the task is judged on the
scale of a single person, the inventory appears simple: materials and tools.

It is from this stance that, under the direction of Professor Tom Emerson, the Pavillon
of Reflections is being developed for Manifesta 11.

Tom Emerson and his team

Professor Tom Emerson and his assistants: Boris Gusic, Daniel Ganz, lela Herrling,
Adi Heusser, Christoph Junk, Guillaume Othenin-Girard, Philip Shelley, Lucy Styles,
Thomasine Wolfensberger, Nemanja Zimonjic; Students: Christina Albert, Lorenzo
Autieri, Vera Bannwart, Alexander Bradley, Arthur de Buren, Jonathan Egli, Josephine
Eigner, Kathrin Flglister, Michelle Geilinger, Rudolf Goldschmidt, Dimitri Haefliger,
Hannes Hermanek, Donia Jornod, Ricardo Joss, Thierry Johl, Phillipp Kraus, Roberto
Leggeri, Lukas Loosli, Jonas Meylan, Karin Pfeifer, Jeremy Ratib, Nancy Reuland,
Daria Rey, Hanna Schidsser, Valentina Sieber, Anna Maria Stallmann, Kaspar Stdbe,
Anastasia Vaynberg, Claartje Vuurmans and Sonja Widmer.
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